


In a recently abandoned ESB chemistry lab at the Pigeon House Precinct, 
Ema Nik Thomas performs Lacuna. Simultaneously creating and expending 
energy, this performance, in collaboration with Ruud Panhuysen, creates a chaotic 
landscape of energy production in a site just south of a building reputed to be the 
first location of three-phase electricity generation in Europe, possibly the world, 
more than 100 years ago. Lacuna, meaning pit or gap in Latin, points to many 
gaps that have come to define the Landing Place project. A gap in time, a gap 
between the accessible and the inaccessible, between icons and awareness, between 
a city and its close peripheries, and a gap between public imagination and its 
infrastructure.

The Pigeon House Precinct is a complex of culturally significant lands, including 
sites designated as being of national significance, some of which are currently 
inaccessible to the public due to dereliction. The histories and the custodianship 
of these reclaimed lands are multi-layered, complex and sometimes controversial. 
If we are to view landscapes, and places, as a particular constellation of cultural, 
geographical, and political relations, how do we engage with this at an artistic 
and critical level? Aoife Desmond’s new film Passage Migrants has employed the 
camera as a walking journal to document the peninsula, exploring movement and 
understanding the layers of contemporary, as well as historic, usage of the area. 
The film is thoughtful and reflective, pulling the viewer into the rhythm of the 
peninsula with the accompanying soundtrack, recorded with voice artist Regan 
O’Brien. 

TRADINGTIME by Fiona McDonald, a floating architectural intervention in the 
almost impassable harbour, demonstrates a deep understanding gleaned from two 
years of in-depth research into the shifting political and geographical topography 
of the peninsula. This work is a multi-layered enactment of many histories of 
the Pigeon House Precinct, invoking site-specific links to packet ships, tenders, 
shipping trade and the economic development of Dublin port, and giving a 
contemporary relevance to these histories. An inbuilt camera will create a visual 
representation of the temporal nature of the site, tracking the minute changes to 
the harbour, as ships pull slowly past.

Activating the buildings and accessing the site through means beyond physical 
entrance became key topics of investigation during the project. Sven Anderson’s 
untitled sound installation invites the public into the space around the most 
inaccessible building in the precinct, the former Dublin Electricity Generating 
Station. This installation will project field recordings from the site into the DEGS 
building, reflecting the sounds of the building back into the space, and out to 
listeners who cannot penetrate the space that the sound is projected into. The 
tension created by an acoustic experience of this space, made possible only by 
its dereliction, highlights the gap between public interest in this site, and public 
awareness of its increasing decay.

Landing Place has not been an all-encompassing project; it does not seek to 
compete with the monumental scale of the Pigeon House and its adjacent and 
iconic smoke towers. Instead, it is comprised of a series of cumulative, small-scale 
activities led by a deliberate, slowed-down process over five months. This process, 
the partnership with Dublin City Council’s Heritage Office, and the works in Landing 
Place suggest that a significant awareness and understanding of this place, and 
critical and poetic responses to that understanding—as distinct from responses 
to the physical charm of particular buildings—could provide the basis of an 
intersection of public imagination and a potential future for the infrastructure of 
publicness at the site.

01. Dublin Electricity Generating Station at 
Pigeon House, pictured in 1914.
02. ‘The Fenian Conspiracy in Ireland’- Pigeon 
House Fort, Dublin Bay, this illustration 
appeared in the London Daily News in 1866.
03. An aerial view of the south wall and of 
Poolbeg, undated.
04. Undated aerial view of Poolbeg.
05. Inside the control room in the 1933–40 
Control Building extension.
06. ESB workers in the Control Building 
extension, circa 1940s. Source: ESB Archive.
07. The DEGS control room, photographed 
between 1933–40. Source: ESB Archive.
08. The DEGS Complex as seen from the River 
Liffey.

09. Generator components from the 1933-40 
Control Building extension.
10. The 1933–1940 Control Building 
extension in its present condition.
11. Switches in the 1933–40 Control Building 
extension.
12. The third floor busbar room.
13. Corporation Electricity Power House.
14. Plan of Pigeon House Fort, 1830.
15. A view from the South Wall, undated.
16. The Thorncastle boatyards in Ringsend, 
circa 1900.
17. South Wall and Pigeon House Precinct as 
seen from Poolbeg Lighthouse, undated.
18. Constructing an extension to the engine 
room between 1911–13. Source: ESB Archive.

19. The pumphouse machines drew water 
from the Liffey estuary. Source: ESB Archive.
20. Pigeon House, circa 1890. Source: The 
National Archives of Ireland.
21. The ESB Building viewed from Ringsend.
22. An aerial view of ESB Poolbeg Electricity 
Plant and the Pigeon House Precinct.
23. Local boys on the South Wall, 1949.
24. Military personnel leaving Pigeon House 
Fort, circa 1895. Source: Giacometti Pigeon 
House Fort report.
25. The DEGS Building, 1936.
26. An undated photo of the Pigeon House.
27. Aerial view of the Poolbeg area, undated.
28. The Pigeon house and the DEGS Complex. 
Detail. Copyright Peter Barrow, 3 July 2007.
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Landing Place has been funded through an Arts Council Visual 
Arts Project Award, and supported by Dublin City Council Heritage 
Office and the Dublin City Public art Programme under Strand 4 – City 
Contexts.
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LANDING PLACE
Presented by Commonage

A WEEKEND OF EVENTS AT PIGEON HOUSE HOTEL & PRECINCT
Saturday 25th May 2013, 11:00 – 19:00
Sunday 26th May 2013, 14:00 – 19:00

NEW WORK BY SVEN ANDERSON, AOIFE DESMOND, 
FIONA MCDONALD, EMA NIK THOMAS

FMD

An afternoon talks series on Saturday 25th of May takes place during Landing Place. 
Speakers include Fiona McDonald, Charles Duggan, Jesse Jones, Hollie Kearns and 
Rosie Lynch, Grainne Shaffrey, Ali Grehan and more.

Landing Place is a Commonage commissioned project curated by Hollie Kearns and 
Rosie Lynch and developed in partnership with Dublin City Council Heritage Office.

The artists and curators would like to thank Charles Duggan, Grainne Shaffrey, 
Paddy Higgins, Ruairí Ó Cuív, WIC Contracting, Alistair O’Brien, Richard and Barry 
Saunders, Rolands Juracs, Regan O’Brien, Kate McCullough, Ian Murphy, Jennie Guy, 
Rhona Byrne, Ruud Panhuysen, Julien Dorgere, Jennie Moran, Olwen Fouere, Aine 
Ivers, Christine Bond, Senija Topic, Brendan Delaney and the ESB Archives, all those 
who attended our research gatherings, the Arts Council of Ireland and Dublin City 
Council for their support and assistance in realising this project.

The images used for this catalogue were collected and collated for Dublin Electricity 
Generating Station, Pigeon House Hotel, Harbour and Fort Remnants Conservation 
Plan and Re-Use Study (2012) commissioned by Dublin City Council Heritage Office 
and the Heritage Council. All images are courtesy of Dublin City Council Heritage 
Office, ESB Archives and others where cited.
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