
Philippa Sutherland 
Artefactual

Outside wall

1. 1992.10
An ornate, monochrome certificate, certifying 
that William Prendergast was enrolled as a past 
Chief ranger of Court no. 5254, a.o. of Foresters, 
Luke Lanigan, Chief Ranger, David O’Connor, 
Sub-Chief ranger and Walter Brennon secretary, 
It is not dated.

The inf began in 1877 as a breakaway from 
the Ancient Order of Foresters after political 
disagreements. The inf grew rapidly and soon 
became the largest friendly society in Ireland. It 
supported Irish nationalism and its constitution 
called for “government for Ireland by the Irish 
people in accordance with Irish ideas and Irish 
aspirations”. By 1914, the order had spread 
worldwide and had a quarter of a million 
members in over 1,000 branches. The inf brass 
band in Navan, County Meath is still promoting 
music in its surroundings.

en.wikipedia.org/wiki/Irish_National_Foresters

2. 1989.203
A document, a map, showing the northern 
suburbs of Clonmel, now Bolton Street. It shows 
through different colours with which houses 
were thatched or slated. It was surveyed for 
Mrs. Sarah Grubb in March 1801.There are a 
number of manuscript notes in black ink, most 
of which are illegible. Some of the names listed 
on the back are as follows: Ed Flanagan, James 
Foley, John Hustan, Martin Walshe, Cornelius 
Leacy, Francis Grubb, Anne Grubb, Joe Hickey 
and others which are illegible. There are also 
two dates which read ‘Dec 15th 1806’ and ‘May 
12th 1809’.

3. 1983.671
A painting, oils on board, The Market, 
Concarneau by William J. Leech.

• 4.
A painting, Ceremonial, Philippa Sutherland, oil 
on canvas, 2012.

5. 1994.331
Engraving black and white, by P. Sandby, 
showing Carrick-on-Suir castle across th River 
Suir with bridge and Carrickbeg Abbey to left. A 
shepherd under a tree at left looks across the 
river, with two goats and a cow. Below “Castle 
and Town of Carriack and Abbey of Carrick-
beg”. At top right of engraving, in white margin, 
is the figure “29” Inset in brown card, broken 
at bottom, inside cream frame with black and 
yellow trim.

6. 1993.108
An aerial photograph of the Plunder and Pollak 
tannery in Carrick-on-Suir a large factory 
complex of sheds and yards beside a railway line. 
Monochrome Framed.

Fred (Hitchman) with his late uncle Richard 
Hitchman came to Carrick on Suir in the mid 
1930s and established the Plunder and Pollak 
tannery which developed over the years to become 
known world wide as manufacturers of top quality 
leather and exported to the five continents.

www.munster-express.ie/community-notes

Long cabinet

7. 1987.62
A poster, a Cumann na nGaedheal anti-Fianna 
Fail election poster ‘Devvy’s Circus… 57 Star 
Performers… will visit this town any time 
between now and the General Election… Frank 
F-Aiken… Shaunty O’Kelly…’ etc. Framed and 
heat sealed to cardboard by donor.

8. 1996.273
One barn owl, stuffed and mounted. It has soft 
white feathers overall with brown feathers from 
the top of his head to his tail feathers at the back. 
These light brown feathers are speckled dark 
brown. He has black recessed eyes and a ring of 
short sharp feathers around his head. He has 
a small sharp pointed beak. He has four sharp 
talons on each foot which he would use to catch 
his prey. He is mounted on a branch which is 
fixed to a circular timber disc.

9. 1985.30
Large red drum. Lisronagh Fife and Drum Band.

10. 1992.42
A medium sized drum, painted in brown, orange, 
cream and red with Clonmel Boys Club painted 
on one side.

11. 1992.215
A long needlework sampler consisting of a 
rectangular piece of calico-like material, backed 
onto re-used curtain material, onto which has 
been stitched several types of needlework, such 
as cuffs, button holes and patchworking. There 
are several coloured stars and the letters ‘h.p.’

• 12.
A tapestry bag, black with a panel of multi-
coloured floral motifs. The handle is black 
plastic and inside in a pocket is a small, 
rectangular mirror; mid twentieth-century, 
bought in a vintage shop in Dublin.

• 13.
A miniature bone-china plate with rose and 
fuchsia pattern; left to me by my maternal 
grandmother.

• 14.
A book of Swedish embroidery “Ur Skanska 
Syskrin” published in Malmo in 1963 and bought 
in McCarney’s shop in Nenagh. Inside was a 
postcard from New Zealand to a family living in 
an Edinburgh suburb.

15. 1983.350
A large book with a red morrocco leather cover, 
‘Stereoscopic Illustrations of Clonmel and the 
surrounding country including Abbeys, Castles 
and scenery with a descriptive letterpress by 
William Despard Hemphill m.d.’ Published in 
Dublin and London 1860. Inscribed on the 
flyleaf to Sarah Hemphill by wdh, presumably 
the author to his wife, dated 1866, and on the 
reverse ‘James White, Gortnafleur, Clonmel’.

16. 2007.4
Looking Glass for The Abbeys, Castles and 
Scenery of Clonmel by W.D. Hemphill. Bought 
with book (2007.3) Brown wooden frame with 2 
square viewing holes handle underneath with 
brass mechanism.

17. 1984.248
A photographic glass negative, monochrome, 
studio portrait of a young man in uniform. 
A paper flap has stuck to the plate causing 
corrosion and decay of the emulsion. A pencil 
note on the flap reads ‘3005 Lonergan’ and ‘July 
25th 1917’, ‘Aug 15th’ and ‘Aug 30th’. The flap has 
been removed to prevent further deterioration.

18. 1984.285
A photographic glass negative, monochrome, 
showing a young man in British Army uniform 
and a woman standing. A paper flap has stuck 
to the plate causing corrosion and decay of the 
emulsion. A pencil note on the flap reads ‘3237’ 
and ‘Sept 3rd 1917’, name illegible but ‘Fa--er--’. 
The flap has been removed to prevent further 
deterioration.

19. 1996.302
A postcard, colour tinted, showing a man 
standing pensively in a field with a stile and trees 
behind, with a four line verse entitled “The Irish 
Emigrant” below. Reverse is printed in brown 
for postage but not completed. The edges are 
rounded.

Facsimile displayed

20. 1983.188
A small card, a New Year’s card sent by Princess 
Mary to British troops serving in the First World 
War. It has a cover of card, the front bearing a 
crowned ‘m’ and the date ‘1915’. The inner leaf 
has two inscriptions, in blue Gothic print with 
most initial letters in red, reading ‘With Best 
Wishes for a Victorious New Year’ and ‘From 
the Princess Mary and Friends at Home’ with 
a decoration in green of a sword and oak leaf 
wreath. The cover is now separated from the 
inner leaf.

21. 1998.30 (1–6)
Toy, Decorative Birds Shooting Gallery, box, card 
with birds on cover. See also 1998.30.2, 1998.30.3, 
1998.30.4, 1998.30.5,and 1998.30.6

22. 2003.28
Poster, large framed poster for a performance 
by Mick Delahunty and his Orchestra in The 
County Ballroom, Cashel on Thursday, May 1st. 
The poster is signed by Mick Delahunty, August 
1st, 1991.  In the top right hand corner written 
on the cover of the frame in green ink is County 
Ballroom, Cashel, 1949.  Further down the 
poster beside the date is written 1949 again.  
Glued to the frame are 2 tickets for Balls in the 
Courthouse in Clonmel.  See also 2003.27

Corner wall

23. 1984.248
(Print from) A photographic glass negative, 
monochrome, studio portrait of a young man 
in uniform. A paper flap has stuck to the plate 
causing corrosion and decay of the emulsion. A 
pencil note on the flap reads ‘3005 Lonergan’ 
and ‘July 25th 1917’, ‘Aug 15th’ and ‘Aug 30th’. 
The flap has been removed to prevent further 
deterioration. Framed.

24. 1995.683
A postcard, sepiatoned, showing the Galtee 
Woods, Galtee Mountains, Co. Tipperary. The 

Philippa Sutherland
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picture shows a path running through the 
mountains, with two sheep on the right, some 
rocks and rough ground. Title at bottom on right, 
in white,”Galtee Woods, Galtee Mountains, Co. 
Tipperary”. Reverse printed for postage, message 
written in pencil, from Ballycrehane, Aherlow, 
addressed to Mrs. Ingram, 6 Crawford Avenue, 
Drumcondra, Dublin. Postmark and stamp 
missing.

Facsimile displayed

• 25.
A postcard, sepia toned, showing the upper 
figure and face of an apparently Edwardian pin-
up ‘Charity’. She has a wreath in her hair and is 
forming a heart with her fingers which is echoed 
in the heart shape of branches that frames her 
against a woodland scene. Reverse carries an 
original hand written guideline greetings to 
indicate where message should be written and is 
addressed to Miss Hollyman, Yatton. Bought by 
a friend of mine at an antiques fair in Clontarf, 
Dublin and sent to me in 2011.

Facsimile displayed

26. 2008.92
Collectors card World Flag Series. Front of 
Card printed in colour with flag and map of 
Country - Jamaica. Reverse printed with details 
of country such as area, population, capital, 
national day, details of flag, and chief products. 
Copyright series of 100 cards. Presented with 
Sweet Cigarettes Made in Dublin by Liam Devlin 
& Sons Ltd.

Biographical extract about W.H. Flinn the owner of 
the military jacket:

“A solo exhibition of (Albert Huie’s) work was staged 
at the Institute of Jamaica in 1943, where he was 
the first modern Jamaican artist to be granted 
such an honour. In opening that exhibition, the 
Colonial Secretary, Hon. Major W.H. Flinn 
remarked:

I have a vision of other Huie’s grouping themselves 
together in a school of Jamaican art. I feel 
profoundly that in Jamaica there is all the talent 
and all the needed subject matter for such a school. 
It may be as Mrs. Chapman (Esther Chapman) 
has suggested, that technical guidance from 
outside is necessary, but it is not necessary, indeed 
it is fatal, if that guidance should so impose itself 
on local work as to destroy its indigenous feeling 
and expression.”

nationalgalleryofjamaica.wordpress.com

27. 1983.226
A copper alloy coin, one penny, from Jamaica, 
dated 1952, with on one side a profile portrait 
of King George vi and, on the reverse, a coat of 
arms and motto surmounted by an alligator.

28. 1983.273
A copper alloy coin, Newfoundland, ten cents, 
dated 1865.

Wall between cabinets

29.
A framed print of fighting between police and 
men with text below “attack on the police by the 
insurgents under Smith O’Brien” and the date 
Saturday 29 July 1848 written underneath.

30. 1990.338
A framed print of a man being arrested, with a 
floral motif around the edge of the picture. The 

text at the bottom of the picture tells us that the 
picture shows the arrest of Smith O’Brien on the 
5th of August 1848, at Thurles Railway station.

Wall to left side of cabinet in row along 
wall

31. 1984.122
A print, a lithograph, Piperstown by Patrick Pye, 
one of an edition of less than a dozen, showing 
the area about the artist’s house.

Patrick Pye was born in Winchester in 1929 and 
brought up in Dublin. In 1957 he was awarded 
Mainnie Jellet Scholarship for painting in Ireland 
and began his studies in stained glass under 
Albert Troost in Maastricht. During the 1960s he 
worked on several commissions for stained glass 
in churches throughout Ireland. In 1963 he was 
baptised in the Roman rite. Ten years later he 
commenced etching at the Graphic Studio Dublin 
where he continues working at this medium. 
Painting is still the main body of his work. He has 
regular one-man shows at David Hendriks’Gallery. 
In 1981 he was elected to Aosdana and in 1991 he 
was elected to the Royal Hibernian Academy. In 
1994 he exhibited at Polish Art Historian’s Gallery, 
Cracow and had his first show at the Rubicon 
Gallery, Dublin.

extracts from www.thekennygallery.ie

32. 1984.107
A silver, hallmarked thimble. The hallmark 
appears to be ‘cm’, a cat-like animal, a bust-like 
object and an anchor on its side.

• 33.
A white, pearly button, a spare which was 
attached to the seam of a white shirt bought 
in A-wear in Dublin towards the end of the 20th 
century.

The legend of Petticoat Loose, Bay Lough 
(extracts)

Petticoat’s real name was Mary Hannigan. Born 
during the time of the hedge-schoolmasters in the 
early part of the nineteenth century. Now Mary 
was able to drink as well as she could dance, 
and as she spun around in a drunken dance the 
buttons of her skirt caught onto a nail. The buttons 
burst open and her skirt fell to the ground, to the 
great delight of the others in the room who laughed 
and jeered her. This is the incident that earned her 
the name of Petticoat Loose.

She died without a priest, which was an awful 
thing to happen back then. Seven years passed 
and Petticoat Lucy was near forgotten. Then one 
night there was a dance in Colligan. Half way 
through the night, near midnight a man went out 
to catch a breath of fresh air. When he went back 
into the dance hall he was as white as a sheet. 
With a shaking voice he told the others in the hall 
that he had seen Mary sitting on a pier in the yard. 
Mary was seen in many places around the area 
and most now believed that that she had become a 
witch Finally the people grew tired of living in fear 
of Petticoat Lucy and they called upon the parish 
priest to rid the county of Mary and her nightly 
visitations.

“I shall send you to the far banks of the deepest lake 
in the Knockmealdown Mountains and you shall 
be condemned to empty it with a thimble!” With 
those words and a splash of the holy water Mary 
vanished in a flash and she was never seen again. 
Many believe that she is still up there sitting on 
the far bank of Bay Lough with her thimble, vainly 
trying to empty the lake.

amayodruid.blogspot.com

34. 1994.59
Document, certificate for Plain Needlework, 
given by Marlfield Work Class to Matilda Scott 
aged 12 years, in June 1890 and signed by 
Henrietta Bagwell and Louise Shaw. Printed in 
red and gold with floral border, completed in 
black ink. Certificate in black wood frame with 
gold inlay and glass front, brass ring for hanging 
fixed above.

Back in Museum –third cabinet

• 35.
A small, flat, gold-plated bird given to me by my 
neighbours. It is represented in flight and hangs 
from a fine short chain. Stamped on the reverse 
with the name of Copenhagen design company 
George Jensen.

Fourth cabinet

• 36.
A small, sturdy, brass deer with antlers.

Fifth Cabinet

• 37.
A silver bracelet, twentieth-century, of stamped, 
jointed pieces with a tricky clasp. Engraved 
with “made in Denmark” on the reverse. It once 
belonged to my aunt, a scientist who travelled 
throughout her life to Scandinavia to work and 
to visit life-long friends.

Boat end of wall with viewing screen

• 38.
Runaways, diptych, oil on canvas.

First exhibited in “folklore”, solo exhibition at 
the Paul Kane Gallery, Dublin

• 39.
Stereoscopic, diptych, oil on canvas.

First exhibited at Ritual Flux 51, an event in 2009 
curated by Eilís Lavelle and The Good Hatchery 
in venues about the town of Birr; it references 
the pioneering 19th century photography of 
Countess Rosse of Birr Castle.

• 40.
Pretenders, oil on canvas, 2012.

References the photographs of Clementina, Lady 
Hawarden, the Scottish, Catholic daughter of 
an admiral who married into the Maude family 
of Dundrum Castle in the mid 19th century. Her 
photographs have been exhibited at the Victoria 
and Albert Museum (now kept in their archive) 
and her images of her daughters bear striking 
resemblances to modern fashion photographic 
practice.

• 41.
Drum, oil on canvas, 2012.

• 42.
Sham castle, oil on canvas, 2012.

“The Otways at Castle Otway, Co.Tipperary, for 
example, built themselves a decent house in about 
1770 in front of the insignificant ruins of a tower 
which, however, at some later date they thought fit 
to re-edify until it rose far above the chimneys of 
the house, deluding the unwary into thinking that 
the family had moved from the tower down into 
the house, instead of the other way about.” Maurice 

Craig “The Architecture of Ireland from earliest 
times to 1880”. Batsford, 1982.

(Sham Castle is the name of a gothic folly on the 
hills above the city of Bath)

43. 1986.4
A large telephone switchboard, probably dating 
from between the two World Wars. An ‘at1810 
10+50’, it has an upright wooden body and a 
detachable handpiece. Various pieces.

• 44.
A globe mounted on a cream-coloured plastic 
(maybe Bakelite) circular stand. Probably mid 
20th century. The countries are differentiated 
by muted colours. Bought at a market stall 
on Portobello Road, London early one Friday 
morning before work by my then boyfriend.

45.
vt100 video terminal and keyboard, 
manufactured by Digital Equipment 
Corporation, a u.s. company that had a factory 
in Clonmel. This model was introduced in 
1978 and replaced in 1983. In August 1995 
the terminal business of Digital was sold to 
Boundless Technologies.

46.
A Digital Equipment Corporation (dec) server 
with a pdp 11 Floppy Disk system, a 16 bit 
machine launched in 1970. The series was in 
production up until 1990.

47. 1991.283
One Underwood manual Typewriter. It was 
made in the u.s.a. It is black and appears to be in 
working order though some of the keys are stiff.

• 48.
A black leatherette swivel office-chair given to 
me by a friend when it was thrown out from his 
mother’s office in Dublin around 2002.

49.
A small wooden table.

• 50.
A copy of Design writing research; writing on 
graphic design by Ellen Lupton and Abbott 
Miller. Published by Phaidon in 1999.

• 51.
My first mobile phone, a Nokia nh-e8 circa 1998, 
bought in Vodafone’s shop in Patrick Street, 
Limerick.

• 52.
A copy of The internet and world wide web: the 
rough guide by Angus J. Kennedy published by 
Rough Guides in 1995.

Wall below film posters

53.
Clip from John Huston’s last film The Dead (1987) 
of Frank Patterson (in the character of Bartell 
D’Arcy) singing “The Lass of Aughrim” off-screen. 
The man and wife played by Anjelica Huston and 
Donal McCann are seen on-screen waiting in a 
staircase/hallway as the song emerges from an 
upstairs room. (2min 22secs looped).

• 54.
A manual of how to learn latin american dance 
steps from the 1950s with step-by-step black and 
white demonstration photographs. Its paper-
back cover reinforced for longevity by the library 

in north London that went on to discard it from 
its stock.

55.
An audio-cassette entitled The Magic of Mick 
Del with the words Mick Delahunty and his 
Orchestra on the spine and a golden discs price 
sticker on the front.

White cabinet facing long cabinet

56. 1994.332
Framed document, a hand-bill for Carrick-on-
Suir Regatta Fund 1869, printed black on white 
(now faded to brown). Document details the 
Stewards of the club, the Treasurer, Secretary, 
and gives a full account of receipts and 
disbursements. Mounted inside white card in a 
black frame.

57. 2008.190
Print, Davin Boat original by Steve Cannon 
showing interior detail of oar holder and 
underneath. One of 11.

• 58.
A small book Travels in the North, with a cream 
cover, stamped in red with the author’s initials, 
broken spine and strange, child-like, line 
drawings of mountains, coastlines, houses and 
boats seen whilst journeying around some of 
the countries close to the Arctic Circle. Written 
by Karol Capek and published by The Readers 
Union Ltd. in 1940. Bought in Oxfam Books on 
Parliament Street in Dublin.

59. 1990.497.1
A letter, written in black ink on cream coloured 
paper, from Mary Chapp, Newfoundland, to her 
mother, dated the 23rd of November, 1860. It is 
a personal letter and she says she has sent an 
order to her mother worth two pounds and ten 
shillings.

• 60.
A faded, turquoise, cloth-bound book Sailing 
Orders written by Captain J.R.Harvey and 
published in Bloomsbury by Alexander 
Maclehose and Co.in 1935, with black and white 
photographs, drawings, maps and unfolding 
charts. Describes a voyage around the western 
isles of Scotland. Bought in the Oxfam bookshop.

61. 1992.112
One postcard, coloured, ‘White Star Line Twin 
Screw r.m.s. “Celtic” 21,179 Tons.’ It is not posted, 
but is written and addressed.

62. 1987.603
A postcard, colour, showing the New Quay, 
Clonmel, within a white border with polished 
finish. Reverse reads ‘Yours always, Jack, 
Feathard 8/4/19’.

63. 1996.10
One colour postcard showing the Boathouse, 
Clonmel with an oval frame decorated with 
shamrocks. There is a man in a rowing boat 
in the foreground. Written in ink at the side 
of the postcard is ‘This is a lovely spot.’ It is 
written, addressed and posted. There is a green 
half penny stamp and the postmark reads 
‘Clonmel 1:15 Pm Au 19:10. It is addressed to 
‘Master Willie O’Brien, Bawngare, Church Cross, 
Skibbereen, Co. Cork.’ The message reads as 
follows ‘Dear Willie, just a quick line hoping 
you are well as this leaves me thank God. How 
is the new horse going on. I suppose ye could 

hardly save the hay at all this year if the weather 
is anything like what it was here. I’m sure the 
potatoes will go bad. We had a dreadful thunder 
storm here on Sunday. Write a letter full of news 
soon. Your ever loving brother, Jack.’ It is dated 
‘Clonmel 19th of August, 1910.’

64.
A photograph of the Clonmel Volunteers 
/ Workmen’s Boatclub members 1917, from 
Margaret O’Grady’s Clonmel Workingmen’s 
Boatclub 1910–1917: reading between the lines! 
Published by Clonmel Workingmen’s Boatclub 
in 2011.

Facsimile displayed

65.
A rough sketch of proposed railing to be placed 
along the quays to prevent accidents. In an 
accompanying letter the Borough Surveyor Mr 
Sebastian Brunicardi highlights the difficulty 
of carrying out this work without disrupting 
business on the Quays and puts forward a 
proposal for carrying out the work in 1886. 
(Courtesy of South Tipperary County Archives).

66.
Receipt of subscription for the Cercle 
International du Canal de Suez (International 
Circle of the Suez Canal) for Mr. W. Watson, who 
was in Egypt working for the Egyptian Railway 
Company for 1918. (courtesy of South Tipperary 
County Archives).



Biographies

Susan Hiller was born in Tallahassee, Florida, in 1940; since 1973, 
she has resided in the United Kingdom. Originally trained as an 
anthropologist, she completed her phd at Tulane University (New 
Orleans) in 1965. After becoming disenchanted with academic 
anthropology, she shifted her trajectory, embarking on a career 
as an artist with a conceptual practice that includes installation, 
video, photography, performance and writing. She has been the 
recipient of numerous fellowships, including a Guggenheim 
Fellowship in 1998 and a daad in 2002–03. Her work has been 
acquired by numerous institutions, including the Tate (London), 
the Museum Ludwig (Cologne) and the Centre Georges Pompidou 
(Paris). Recently, she was the subject of a major survey exhibition 
at the Tate Britain (London). Susan Hiller is represented by 
Timothy Taylor Gallery (London).

Bridget O’Gorman (b. 1981, Co. Tipperary, Ireland) graduated 
with a ba in Fine Art from the Crawford College of Art (irl) in 
2003.  In 2008 she completed an mfa at Edinburgh College of 
Art.  She is the recipient of the Wexford Emerging Visual Artist 
Award 2010, the South Tipperary Emerging Artist Award and the 
Firestation Digital Media Award in 2012.  Recent shows include 
‘re/set’ 2011 (visual Centre for Contemporary Art) and ‘Material 
Culture’ 2012 (Wexford Arts Centre). She is currently based in 
Tipperary and working towards a solo show at the Butler Gallery, 
Kilkenny in 2013.

Uriel Orlow is a Swiss artist based in London. In 2012 Orlow’s 
work is presented at Manifesta 9 Limburg and in a major solo 
exhibition at Kunsthaus Centre PasquArt in Biel, Switzerland 
as well as in exhibitions at Oslo Kunstforening, Museum of 
Contemporary Photography Chicago, Prefix ica Toronto, and 
Fondation Ricard Paris amongst others. His work has also been 
shown at Tate Modern London, Third Guangzhou Triennial China, 
Les Complices* Zürich, Helmhaus Zürich, Gasworks London, 
Whitechapel Gallery London, ica London, South African National 
Gallery Cape Town, Kunsthalle Budapest Centre d’Art Geneva 
and at numerous film festivals. Orlow is a senior research fellow 
in art at the University of Westminster, London. He studied Fine 
Art at Central Saint Martins College of Art & Design and The Slade 
School of Art,  London and philosophy at the University of Geneva, 
graduating with a phd in Fine Art in 2002. Orlow has received 
numerous international awards for his work and is represented in 
private and public collections.

Philippa Sutherland is an artist based in north Tipperary. Her 
work is often concerned with subjectivity and the construction 
of unreliable narratives. She studied in Scotland and London at 
the University of St Andrews, Epsom School of Art & Design and 
Central Saint Martin’s before moving to Ireland where in 2004 she 
gained an ma in Fine Art from ncad She has held solo exhibitions 
at The Ashford Gallery and Paul Kane Gallery and participated in 
group shows nationally and internationally. She has lectured in 
Ireland, the uk and Denmark.

•

DIG WHERE YOU STAND
Susan Hiller (uk) Bridget O’Gorman (ie)
Uriel Orlow (ch) Philippa Sutherland (ie)
Exhibition curated by Eilís Lavelle and Rosie Lynch.
Publication edited by Sarah Lincoln. Design by Seán O Sullivan.

6th July – 28th Sept 2012.
South Tipperary County Museum, Clonmel, Co. Tipperary. 
Opening Hours: 10–5pm, Tuesday to Saturday.
Admission is free and all are welcome.

Dig where you stand has developed from a curatorial 
residency, initiated  and supported by South Tipperary Arts 
Office. A project collaboratively conceived by curators Eilís 
Lavelle, Rosie Lynch and the artist/writer Sarah Lincoln.



Uriel Orlow

Anatopism, 2010 ( from The 
Short and the Long of It)
slide projection, 81 slides

Yellow Limbo, 2011 ( from The 
Short and the Long of It)
hd video with stereo sound, 
14 min

Bridget O’Gorman

By the skin of your teeth, 2011
Calfskin, electrostatic flock, 
found object, blown glass 
form

All places are distant from 
heaven alike, 2012
hd video with stereo sound, 
4 min

Susan Hiller

The Last Silent Movie, 2007
24 etchings on paper
British Council Collection

Susan Hiller

The Last Silent Movie, 2007
Single channel projection, 
with sound, 20 minutes
British Council Collection

Dig where you stand 
Eilís Lavelle and Rosie Lynch

…the day unravels what the night has woven. When we awake 
each morning, we hold in our hands, usually weakly and loosely, 
but a few fringes of the tapestry of a lived life, as loomed for us by 
forgetting. However, with our purposeful activity and, even more, 
our purposive remembering each day unravels the web and the 
ornaments of forgetting. — Walter Benjamin, Illuminations

This exhibition proposes that unique viewpoints emerge with the 
convergence of a locale, its historical remnants and the visual arts. We 
have responded to the context of a museum setting with an awareness 
of potential for connectivity between the county museum’s permanent 
collection and the temporary nature of the gallery space. Offering 
diverse perspectives the four exhibiting artists, Susan Hiller, Bridget 
O’Gorman, Uriel Orlow and Philippa Sutherland consider the slippages 
and ellipses which arise around the mapping of the past onto the 
present. The works in Dig where you stand move beyond a retroactive 
questioning and use our historical narratives as a means by which to 
ask questions of our present moment. 

Philippa Sutherland has worked closely with the museum curator 
and conservator to produce a series of interventions into the South 
Tipperary Museum Collection. Sutherland places personal objects 
and artworks alongside selected artefacts from the collection which 
reposition and disrupt our typical reading of information through 
museum cabinets. A written guide accompanies these insertions, 
charting the artist’s open, playful, yet respectful approach. The 
Workmen’s Boatclub on the banks of the River Suir in Clonmel hosted 
the first iteration of Dig where you stand in the form of a reading 
gathering in March 2012. Activities around preserving the cultural 
heritage of the River Suir is a concern also shared by the county 
museum – perhaps made most evident through their permanent 
display of Maurice Davin’s boat, the Cruiskeen. Sutherland has 
expanded upon this shared interest in the river and has used local 
references to the Suir as a means by which to refer in a broader sense 
to the symbols and language around water navigation. Particular 
inclusions by Sutherland echo aspects of other artworks in the show. 
A receipt linked to the Suez Canal from 1918 has been sourced from 
the county archives. Sutherland’s research strands vary in tone, on 
occasions her approach is oblique, for instance through her reference 
to the religious and mythical iconography of the Ancient Order of 
Foresters in the form of a hand painted framed poster and through the 
placement of a small golden statuette of a stag in amongst a cabinet of 
bronze age axe heads. 

On June 5th, 1967 fourteen international cargo vessels were unable 
to access a route through the Suez Canal – a result of the Six-Day war 
between between Israel and Egypt, Jordan and Syria. 

Swiss artist Uriel Orlow’s Yellow Limbo (2011) and Anatopism (2011) 
explore multiple readings of this little known incident. The canal was 
reopened in 1975 and in the eight intervening years a fluctuating 
group of crew members remained working on the fleet of marooned 
boats. In Yellow Limbo, Uriel Orlow presents two perspectives - archival 
Super-8 material reveals glimpses of life on the boats contrasted with 
video footage from a visit the artist made to the location. The lapses 
and differences of time juxtaposed in these works is described by art 
critic Sally O’Reilly as ‘giving rise to a sense that time is pleated, causality 
radiating and that this rippling expanse of saltwater communicates 
diagonally through time’. Uriel Orlow presents moments which zigzag 
across time, reflecting the multiplicity and complexity of histories and 
their retelling.

Susan Hiller trained as an anthropologist before embarking on an 
artistic practice in the 1970’s. The Last Silent Movie (2007) is based 
upon archival recordings of some of the last remaining speakers of 
twenty-five extinct or endangered languages. In the video work these 
voice recordings are translated into English, with subtitles appearing 
on a darkened projection screen. The languages include K’ora from 
South Africa, recorded in 1938 by its last speaker; Manx from the Isle 
of Man, captured in 1948 and now extinct; and Blackfoot from North 
America, recorded in the 1990s and is today seriously endangered. The 
voices in the recordings tell individual stories as well as tales of clan 
and family, recounted through song, chanting and storytelling. This 
work is accompanied by a series of 24 etchings of selected phrases 
fed through an oscilloscope to reveal a picture of the voice, with the 
translations beneath. If language can be understood as a continuum, a 
connection to a past; through The Last Silent Movie these languages are 
suspended in time as spectres of lost culture.

Bridget O’Gorman’s video work, ‘All places are distant from heaven a 
like’ (2012) was filmed in the around the interior and surrounds of the 
Bolton Library building at Cashel – suggesting a dichotomy between 
historical preservation and the irrepressible passing of time. The 
library houses a unique collection of antiquarian books, which were 
collected by Archbishop of Cashel, Theophilis Bolton, from 1730–1744. 
The collection contains a wide range of subjects including 12th 
Century manuscripts, the Nuremberg Chronicle and works by Dante, 
Swift, Calvin, Erasmus, Machiavelli and Robert Burton. ‘All places are 
distant...’ is a metaphorical excavation of the words and ideas preserved 
as artifacts under glass at the Bolton Library. Medieval manuscripts 
entombed in this silent space are presented next to exterior views of 
open skies over earthy tombstones, dewy foliage, insects and images 
of crumbling vaults at dawn. The chatter of birdsong is interspersed 
with the sound of generators, machinery starting up for a new day 
of construction, movement and industrious endeavour. Bridget O’ 
Gorman’s research at Bolton Library will be extended through an 
exhibition in November 2012 as part of Cashel Arts Festival. ‘Precari 
unitevi control padroni’, is an old Italian phrase used in recent anti-
austerity protests as a call for workers to unite. In the installation work, 
By the skin of your teeth (2011), these words are flocked onto a calfskin 
hide. O’Gorman hints to a potential instanding still, ‘taking stock’ and 
unearthing the past in order to find a way forward.


