
We have been thinking for some time about sites of 
rupture - those seemingly apocalyptic moments when 
our surroundings are turned upside down - whether 
through necessary service improvements, acts of 
vandalism or personal turmoil.

The term ‘commonage’ refers to land that is shared. It 
is neither public nor private but crucially an ownership 
that is activated through use, ongoing negotiation and 
shared responsibility. It is land to be used in common.  
In the context of escalating privatization of shared 
resources, the enclosure and abandonment of public 
space and sitting in the skeptical shadow of Britain’s 
‘Big Society’ Commonage seeks a critical position in 
current discourses around the built environment and 
participation.

It might be helpful to think of Architecture as a post-
disciplinary force field of knowledge, a practice concerned 
with spatial realities and their becoming.... [and attempt 
to] become a vector in the force-fields of conflicts. Markus 
Meissen, ‘The Nightmare of Participation’,  
Sternberg (2010)

Commonage is an open-ended and active research 
project, one in which thinking and doing are 
malleable and intertwined. In 2010 Commonage  
reactivated the Callan Agricultural Co-operative’s 
vacated Farm Store as an exhibition space. Seeing this 
complex of buildings as a valuable public space in the 
centre of Callan town led us to consider a significant 
intervention in the courtyard of the building for the 
2011 programme. However in Spring 2011 severe 
acts of vandalism to these buildings directly called 
into focus our ideas of engagement and publicness. 
Both on a practical and on a conceptual level we were 
forced to look anew. Our commitment to the location 
was cemented when in April 2011 the Abhainn 
Ri Festival committee decided to make use of the 
entrance spaces of the buildings as the central hub for 
the community festival and the Callan Co-Op, in a 
spirit of cooperation, agreed on a temporary lease.

COMMONAGE
Commonage  in 2011 continues to activate spaces 
in Callan that have a relationship with the idea of 
collective management and sites of utility. Where 
the 1990’s Callan bypass road crosses the King’s 
River is the site for Rhona Byrne’s intervention. 
Marrying sound and a significant sculptural gesture 
the installation of Rhona’s work When Things Meet, 
coincides with major flood relief works currently 
ongoing in Callan and acts as an interference – an 
ominous mass, not unlike the heaped mounds of earth 
recently dredged from the riverbed.

ArchitectsTM have designed and built an ‘observatory’ 
within the walled garden at Westcourt just outside 
Callan. The walled garden is the last remaining built 
element of a Georgian demesne following a fire which 
destroyed the estate house. Access to this temporary 
built work will activate a right of way that follows the 
river and a millrace out from the town and connects 
Callan to the former demesne. Inside the temporary 
structure, visitors will be afforded a new perspective 
as they look back to the town. ArchitectsTM were 
inspired in part by the novel ‘The Big Chapel’, by 
Callan native Thomas Kilroy. In the book, based 
loosely on a religious schism in Callan in the 1870’s, 
Kilroy created a gentry figure who lived at Westcourt 
and had an astronomical observatory. Thomas Kilroy 
will do a public reading of a passage from ‘The Big 
Chapel’ at ArchitectsTM’s Gardener’s World Future as 
part of National Heritage Week in late August 2011.

The schism of the 1870’s is now embedded in Callan 
‘folklore’ with the saying ‘Callain a chlompair’ (Callan 
of the ructions) and likewise the latent potential of 
‘ruptures’ and ‘schisms’ have become embedded in our 
thinking about Commonage. In his practice, Turkish 
architect Can Altay refers to the concept of ‘ahali’. Ahali 
is a Turkish word. In it’s simplest form it refers to people. 
In its more nuanced form ‘ahali’ refers to a position 
between community and public and expands the idea of 
community as something continually configuring and 
disappearing. Altay descirbes this as a ‘fluctuating mess’. 
It is with this multifaceted understanding of community 
that Commonage positions itself.

Jo Anne Butler, Tara Kennedy, Rosie Lynch
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Commonage is a five-year active architectural 
research project. Now in its second year, a 
programme of three main strands structures the 
project; a summer school, a series of temporary 
architectural and artistic interventions in the 
public realm and a seminar.

COMMONAGE TEAM

Jo Anne Butler, Tara Kennedy, Rosie Lynch Curators
Hollie Kearns Project Assistant
Kate McLoughlin Summer School Co-ordinator
James Kennedy Summer School Construction  
Co-ordinator

BIOGRAPHIES
Sarah Browne’s research-based art practice explores 
our understanding of ‘the economy’, particularly its 
emotional, moral and ritualistic workings. Browne 
co-represented Ireland at the 53rd Venice Biennale 
(2009) and next year will produce solo exhibitions and 
a new book, How to Use Fool’s Gold, with Ikon Gallery, 
Birmingham, Contemporary Art Gallery, Vancouver 
and Project Arts Centre, Dublin.

Rhona Byrne makes sculpture, films, photographs, 
context specific installations, collaborative event-based 
projects and books. Recent exhibitions, commissions 
and residencies include: Balcony Project Audio Box, 
Dublin City Council; Gertrude Contemporary Art 
Space, Melbourne, Australia; De l’émergence du Phénix, 
Centre Culturel Irlandais, Paris; Tampere Museum, 
Finland; all 2011.

Culturstruction is a collaborative practice of Jo Anne 
Butler and Tara Kennedy. Positioned at the intersection 
of art and architecture their work addresses the 
embedded social, spatial and economic infrastructure 
of the public realm. The name ‘Culturstruction’ is a 
critique of the impossibility of the task of ‘constructing 
culture’. Recent and upcoming projects include a 
research residency at the Irish Museum of Modern Art 
and Conquested a group show at Temple Bar Gallery.

Hollie Kearns has an MA in History of Art from the 
University of Leeds and has worked at the Henry Moore 
Institute, Leeds, the Peggy Guggenheim Collection, Venice 
and Lismore Castle Arts. She also works for the OPW as 
a heritage officer. Hollie has written about contemporary 
art practice for START magazine, Circa Online, the Peggy 
Guggenheim Collection Education programme and most 
recently SSE Space Gallery, London.

Oliver Lowenstein is the editor of UK journal  
Fourth Door Review a unique cross-disciplinary 
publishing venture. Published annually, Fourth Door 
Review, explores the relationships between ecology  
and technology, art and architecture and new media  
wand new music.

Patrick Lydon has lived and worked in Camphill 
communities for 39 years. He has long had a strong 
interest in generative and formative forces, and a 

particular fascination with the challenges of 
architecture and social design. He is committed to 
finding new approaches for supporting individuals in 
their development and in finding design approaches 
that encourage social inclusion.

Rosie Lynch is an independent curator. Ideas 
around ‘the commons’ underpin her current 
research. Recent projects include Unbuilding (2010), 
Mermaid Arts Centre, Co. Wicklow, curated with 
Eilis Lavelle and Cliodhna Shaffrey.  From 2005 
until 2007 she worked with Ard Bia Gallery, Galway 
and subsequently devised and coordinated Ard Bia 
Berlin’s pilot year artist-in-residence programme 
in Berlin. Rosie grew up in Camphill Community 
Ballytobin, Callan.

Jesse Jones’ films and videos have been screened and 
exhibited internationally in such notable exhibitions 
as the 11th International Istanbul Biennial.  She 
has recently exhibited her first major solo show in 
REDCAT gallery, Los Angeles. She has also recently 
completed a commission for Collective gallery, UK.  
Other exhibitions have included Nought to sixty at 
the ICA,  Gertrude Contemporary, Melbourne; 
Project Arts Centre, Dublin; and Blackwood Gallery 
at the University of Toronto Mississauga.

Martin McCabe studied Fine Art and Film and 
Television in Dublin. He currently lectures in the 
DIT in Critical and Theoretical Studies on the BA 
Photography programme. He is also an associate of  
the Centre for Transcultural Research and Media 
Practice (CTMP) since 2000. Since January 2009, 
he was seconded as the DIT Fellow at the Graduate 
School of Creative Artsand Media (GradCAM). His 
research interests include visual and   network cultures.

Conor McGowan studied Mechanical Engineering 
and Architecture in University College Dublin to 
degree level and has a diploma in the History of Art 
from Trinity College Dublin. He is due to finish 
his year out of practical experience in September 
before embarking on a masters in Architecture in the 
Università della Svizzera Italiana.

Mark Price is a Board member of Create, the 
national development agency for collaborative arts, 

a member of the Save 16 Moore Street Committee, 
and of the Steering Committee of the Irish Anti-War 
Movement. He is a lecturer and studio tutor in UCD 
School of Architecture. He is an architect in private 
practice in Dublin since 1993. Price is a contributor to first 
International Society for the Philosophy of Architecture 
Symposium, Newcastle University June 2010.

ArchitectsTM. Tom Maher was born in Kilkenny in 
1969. He studied architectural technology at Waterford 
Institute of Technology graduating in 1989 and at the 
school of Architecture, UCD graduating in 1995. Eamon 
Peregrine was born in Dublin in 1971 and studied at the 
school of Architecture, UCD graduating in 1997. 

Eyal Weizman is an architect and director of the Centre 
for Research Architecture at Goldsmiths, University of 
London. Since 2007 he is a member of the architectural 
collective “decolonizing architecture” in Beit Sahour/
Palestine. Since 2008 he is a member of B’Tselem board 
of directors. Weizman has taught, lectured, curated and 
organised conferences in many institutions worldwide. 
His books include The Lesser Evil [Nottetempo, 
2009], Hollow Land [Verso Books, 2007], A Civilian 
Occupation [Verso Books, 2003], the series Territories 
1,2 and 3, Yellow and is a regular contributor and 
an editorial board member for several journals and 
magazines including Humanity, Cabinet and Inflexions. 
Weizman is the recipient of the James Stirling Memorial 
Lecture Prize for 2006-2007 and was chosen to deliver 
the Edward Said Memorial Lecture at Warwick 2010.
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Curated by Jo Anne Butler, Tara Kennedy & Rosie Lynch

Summer School
13 - 22 July

New Commissions  
23 July - 14 August
Rhona Byrne, Culturstruction, 

ArchitectsTM

Seminar - 6 August
Sarah Browne, Jesse Jones,  

Oliver Lowenstein, Patrick Lydon, 
Martin McCabe, Mark Price, 

and Eyal Weizman

Vol.2

eD
M

un
D ric

e briD
g

e

by C&C cut from 8 by 4 birch veneered plywood sheet 
material.365 pieces, 1220 X 240 X 18mm, are slot jointed. 
Completed by tinted/mirrored acrylic sheet material, 
12mm nylon rope and pulleys.

Gardener’s World Future invites people to walk through 
the town and its landscape from ‘the big chapel’ via the 
abbey meadow through the moat field, to the under 
pass of the by-pass and along and over the millrace to 
the brick lined walled garden of Westcourt Demesne. 
Wherein is constructed a structure (perhaps a future 
potting shed for its gardeners) to register, through its 
placement and periscope window, the vertical, intimate 
and enclosing relationship between the heritage of 
landscape (cultivated & pasture) and townscape.

Associated events: Callan born playwright Thomas 
Kilroy will read from his novel The Big Chapel in 
Gardeners World Future during National Heritage  
Week in late August 2011. Garden historian Terence 
Reeves-Smyth will give a talk on Irish walled gardens 
and a walking tour to Westcourt on Friday 5th August. 
See commonagecallan.com for full details.

Culturstruction, 
Breach (2011)
Location: Old Co-Op Building, Green Street
Publicly accessible: 23 July - 14 August, 11am - 6pm
numbered 3 on map, overleaf
In direct collaboration with the Abhainn Ri community 
festival of inclusion and participation

Bats, cats, pigeons and other interlopers have 
contributed to providing a new perspective on  
this derelict building. Breach is a built curatorial  
gesture temporarily weaving through Callan’s  
disused agricultural Co-operative Farm Store.  
Taking an asset-based approach the design  
integrates locally sourced materials and skills,  
carefully drawing out opportunities observed in the 
existing infrastructure of the building itself and of 
Callan town. Exploring the generosity of potential use 
whilst also acknowledging safety concerns, Breach  
is a corrugated galvanised barrier that simultaneously 
excludes (cordening off access to unsafe areas of the site) 
and accommodates (providing sheltered seating and 
performance spaces).

Breach has been developed as a space for gathering  
where the programming of both Commonage and  
the Abhainn Ri community festival intertwine.  
Events to take place in both indoor and outdoor  
spaces created in the courtyard arena include music, 
dance, screenings, and the Commonage Seminar.  
This project has been directly supported by the  
Arts Council’s Artist in the Community Scheme 
managed by Create – the national development  
agency for collaborative arts.

Conor McGowan
Callan, 1:2,500 Blueprint (2011)
Location: Overleaf

Medieval Callan makes a dense knot while its recent 
effervescence into the wider landscape that it serves and 
consumes is more rational but less ordered. This map 
is a leaf to be taken home from your experience of the 
commons and overlaid with memories or proposals for 
what will be.

Summer School 13 - 22 July

The Commonage Summer School explores the  
potential of architecture as a collective endeavor.  
The ten-day programme brings together local, 
national and international participants from diverse 
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Rhona Byrne 
When Things Meet (2011)
Location: Underpass, Edmund Rice Bridge
Publicly accessible: 23 July - 14 August, 11am - 6pm
numbered 1 on map, overleaf
Directions by foot from the Old Co-Op. Turn right 
down Green Street, through the cross onto Bridge 
Street, over the bridge, first left onto Moat Lane 
(opposite Keogh’s Bakery). Walk through the moat 
field to Edmund Rice Bridge.

The underpass of the Edmund Rice Bridge crossing 
the Kings River in Callan operates as an insertion 
into the rural landscape; a crossing that intervenes 
between one situation and another. When Things 
Meet as a site-specific installation considers the 
condition of in-betweeness in this interstice space of 
transportation infrastructure. A large sculpture built 
from stacked transport pallets bulges from the depths 
of the river like an ominous void. The work draws 
on the fable of ‘the Callan U-boat sightings’ during 
World War II where people met to defend themselves 
from submarines believed to have invaded the very 
shallow waters of the Kings River. It is accompanied 
by an audio installation made up of field recordings 

and recorded performances staged by invited Callan 
residents and local livestock. By working with the 
acoustic and spatial qualities of this volume of 
space, this installation occupies this ‘underworld’ 
and explores spatial anxieties and uncertainty both 
physical and psychological.

ArchitectsTM (Tom Maher, Eamon 
Peregrine with engineers Downes  
and Associates)

Gardener’s World Future (2011)
Location: Walled Garden, Westcourt Demesne
Publicly accessible: 23 July - 14 August, 11am - 6pm
numbered 2 on map, overleaf
Directions by foot from the Old Co-Op.  Turn 
right down Green Street, through the cross onto 
Bridge Street, over the bridge, first left onto Moat 
Lane (opposite Keogh’s Bakery). Follow waymarkers 
through the moat field, under the Edmund Rice 
Bridge and to Westcourt Walled Garden via a 
temporary bridge over the millrace.

Materials: 600 x 400 x 100 mm grasscrete blocks provide 
a base for vegetation and the structure. Structure defined 

backgrounds. Talks, field trips and screenings run 
alongside a series of building workshops.

Summer School Participants include: Yvonne Cullivan, 
Dara Challoner, Damien Curry, Bill Doyle, Ethan 
Dooley, Luke Brabazon, Aoife Flynn, John Flynn, Lisa 
Kenny, Aisling Kehoe, Aaron Kirk, Sodam Kim, Ruairi 
Gaffney, Simon Gough, Kate Griffin, Olivia Hillery, 
Paulina Huukari,  Brian Jordan, Rosemarie Jordan, 
Caoimhe Loftus, Ian Mannion, David Marnell, Donal 
McElwaine, Sean McMahon, Shane Morrissey, Lucy 
Riordan, Kinga Rusin, John Wallace, Leah Yeung

Parallel programme of evening events with contributions 
by: visual art: Emma Houlihan, Bridget O’Gorman, 
Etaoin Holohan, Kate Strain; local history: Margaret 
O’Grady; economics: Rosemarie Jordan; architecture: 
Fiona McDonald, Conor McGowan, Donal Lally, Darren 
Snow, Lisa Cassidy, Dominic Lavelle, UCD architecture 
thesis students; baking: Billy Keogh locations: Steppes 
Bar, The Big Wheel, Fennellys, Co-Op
Fiona McDonald’s spatial interventions in rooms 1, 2 
and 3 of Fennelly’s Bridge St, will be accessible from 
12 – 4pm, 23 – 31 July

Seminar 06 August

Sarah Browne, Jesse Jones, Oliver Lowenstein, 
Patrick Lydon, Martin McCabe, Mark Price

Commonage Seminar brings together prominent 
thinkers in the realm of art and architecture. The 
seminar will reflect on ways in which ‘the commons’ has 
become a site of resistance and also on Commonage as 
an architectural research project situated and embedded 
in the town of Callan. The seminar will take place in 
the recently vacated agricultural co-operative building, 
temporarily reconfigured as a gathering space. The 
day will act as further thinking to a programme of 
architectural and artistic interventions and highlight 
the position of Commonage as a forum focused on both 
doing and thinking. 
 
Venue: Co-Op Building, Green Street, Callan 
Price: €10 (includes lunch) 
Time: 11am – 5.30pm 
Bookings: commonagecallan@gmail.com 
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